Introduction: Exoticism, Cosmopolitanism, and Fiction's Aesthetics of Diversity Eugenia Zuroski Jenkins During the years from 1904 to 1918, French writer Victor Segalen took a series of notes for an essay on "Exoticism as an Aesthetics of Diversity, " an essay that remained unfinished when he died in 1919.1 These notes reveal Segalen's desire to retrieve the concept of the exotic from the entwined discourses of imperialism and global capitalism in order to put it to new epistemological uses. "Strip it of all its cheap finery: palm tree and camel; tropical helmet; black skins and yellow sun, " he writes. "Then, strip the word exoticism of its exclusively tropical, exclusively geographical meaning. " The geographical images popularly associated with the exotic, he later observes, generate "a vulgarized Diversity" that reduces the "exotic" to an analogue for the "colonial. " Only after releasing these concepts from colonial agendas might we rethink diversity as "the knowledge that something is other than one's self " and exoticism as constituting "the ability to conceive otherwise. "2 A century later, colonial contexts continue to dominate our understanding of exoticism. This is, perhaps, owing to the ways eugenia zuroski jenkins in which postcolonial theory has enabled a trenchant critique of the vital role of the exotic in Western imperial culture. Eighteenth-century Europe has come under particular scrutiny for popu lar izing concepts of geographical "others" that eventually became staples of the imperial imagination. Collections such as G.S. Rousseau and Roy Porter's Exoticism in the Enlightenment (1990) McCalman call "a veritable eighteenth-century cult of the exotic"5 that attended European naval exploration and economic ex pansion. "A stock of fantasies that developed their own dynamics," eighteenth-century exoticism was not merely a set of fictional representations of the world derived from travellers' tales, but also a material culture of objects "isolated from their proper context before they were turned into sensations" for European audiences.6 Together, stories and things from abroad collaborated to generate an entire mythology of "the world" beyond Europe, which consistently reduced foreign peoples and cultures to objects for European consumption and political domination. "Exoticism," write Rousseau and Porter, "encompassed styles of being and behavior which defied normalcy ... indeed, defied humanity. "7 Or, as Knellwolf and McCalman put it, "The exotic is a generic ploy. It frequently undercuts one's sense of realism and involves a dehumanizing process ... [Its decorative elements and images] portray what is pleasing and amusing and suppress everything else, reminding us that control over representation symbolizes dominion over the objects of representation."8 By introduction passing for "knowledge of the world" in the eighteenth century, the commercial mythology of exoticism eventually authorizes imperial political, economic, and scientific institutions that deny human status to the world's non-European inhabitants.
This particular tradition of exoticism is powerful, even dominant, in Western culture of the past two centuries. Segalen strug gled to imagine how twentieth-century subjects could free themselves conceptually from its legacy; this struggle con tinues in twenty-first century scholarship. Is it possible, as Segalen proposes, to theorize an exoticism that is not necessarily imperi alist, Euro centric, dehu man izing? One that does not reduce objects of knowledge to fetishes, and that does not aspire to pre serve cultur ally and racially specific forms of subjectivity through exclu sionary regimes of representation? What other effects might the exotic generate?
This special issue of Eighteenth-Century Fiction pursues these questions by situating the exotic in the context of the cosmopolitan in addition to the colonial. Cosmopolitanism has become a locus of recent attempts to unmoor eighteenth-century culture from teleological histories that posit nineteenth-century imperialism as its inevitable outcome. That Enlightenment thought and European participation in global commerce contributed to the rise of modern empires is well documented, but now we are beginning to ask whether, and in what ways, eighteenthcentury interest in foreign "worlds" exceeds imperial ideology. In their intro duction to The Postcolonial Enlightenment, Lynn Festa and Daniel Carey emphasize "the plurality of Enlightenment thought"9-a reminder that there was no single ideological imperative gener ating eighteenth-century ideas about the world beyond Europe, and also that the possibility of cultural plurality was itself some thing that preoccupied writers of the Enlightenment. David Porter has suggested that eighteenthcentury cosmopolitanism offers a model for new kinds of histor iography that do not repro duce narratives of European exceptionalism and Western pre-eminence.10 These revisionary eugenia zuroski jenkins accounts of Enlightenment cos mo politanism contribute to a broader theoretical attempt to redefine cosmopolitanism from a transcendent universal ideal-in Bruce Robbins's words, "a luxuriously free-floating view from above"11-to particular sets of intercultural postures and prac tices that generate new ways of knowing, feeling, and being.
The essays collected here offer original ways of thinking about the relationship between the exotic and the cosmopolitan in eighteenth-century literature and culture. Thinking beyond postcolonial analyses of exoticism that emphasize dialectic rela tionships between Western selves and non-Western "others, " the issue presents a variety of instances of European culture that incorporate hybrid, orientalized, and other ostensibly "global" forms that produc tively destabilize traditional identities. It invites readers of eighteenth-century fiction not only to reconsider the effects of exoticism and cosmopolitanism in fiction, but also to rethink the definition of fiction itself. The fictions represented here are not limited to early novels but include theatrical performance, material objects, and landscape design. Both on and off the page, this period witnessed a proliferation of overtly imagined happenings that attempt to generate some encounter with "the world, " a concept that is itself in transition. Their effects cannot be reduced to a single "generic ploy" to further European imperial interests; as these readings demonstrate, fiction, when conceived as a kind of cosmopolitan practice, can be seen to engender multiple models of agency, affect, knowledge, and experience. As Srinivas Aravamudan has recently argued, the diversity of eighteenthcentury fiction compels us to think beyond predominant critical definitions of exoticism and fiction simultaneously. Even orientalism has counterhegemonic effects, he points out, that we ought to be able to account for-not because it offers "authentic" representations of non-Western peoples and cultures, but because it seizes on fiction's capacity to shirk the call to realism in order to pursue multiple, contingent, prospective versions of the world and its inhabitants.12 In this critical vein, the essays here consider some introduction of the ways in which eighteenth-century fiction uses exoticism to experiment with "untrue" versions of the self in a changing world.
Rather than focusing on how exoticism misrepresents nonEuropean peoples in order to dehumanize them and devalue their cultures, this issue considers exoticism as a mode of European self-representation, asking how and why it is used to generate diverse models of selfhood in the context of global economic expansion and exchange. In several cases, self-exotification opens up what Laura Rosenthal calls "cosmopolitan possibilities" for cultural re in vention-not by extending traditional forms of selfhood to "foreigners" and cultural "others, " but by destabilizing those forms, dis placing them as the only way to imagine selfh ood. Rosenthal's essay on Sophia Lee's The Recess (1783) and Samuel Jackson Pratt's The New Cosmetic (1790) shows how, when inherited models of national identity prove inadequate to the demands of modern world citizenship by being linked to excessive, romantic suffer ing on the global stage, fiction counters the limit ing effects of nation al ism by offering cosmopolitan posi tions from which to bear wit ness to, and reflect upon, such suffering. Fuson Wang argues for a similar recognition of the mobil ity of fictive subject posi tions, showing how Charlotte Smith's Desmond (1792), a novel tra di tion ally read as a simple revo lu tionary polemic, can be seen to resist endorsing one ide ological stance over another. His essay sug gests that the formal com plexity of fiction might preserve the polit ical complexity of cos mo politanism in the face of competing local agendas.
Ingvild Hagen Kjørholt's reading of Candide (1759) similarly questions the political efficacy of cosmopolitanism in the context of its association with a particular form of Eurocentric privilege, in this case the elitism of the Enlightenment philosophe. By juxtaposing the figure of the European cosmopolite with that of the New World slave, she argues, Voltaire exposes the limitations of cos mopolitan idealism when confronted with the material realities of the global economy. At the same time, however, his fiction frames a different kind of cosmopolitan experience, one with the capacity to sustain an ethical critique of colonialism, by staging an emotional encounter between cosmopolite and slave. This fictional encounter invites us to consider what Daniel O'Quinn calls "the geopolitics of emotion," or the affective register of eugenia zuroski jenkins inter cultural exchange and its effects on individual subjects as bearers of culturally specific codes of meaning. O'Quinn's account of the role of political theatrical performances in BritishPersian diplomatic relations shows how the seemingly private realm of personal feeling is mobilized by fiction to perform the intricate, political work of intercultural communication. The "cosmopolitan consciousness" that emerges from the space of the theatre does not, in this case, lend itself to self-critique, but instead reinvents and reinvigorates national identity in a global context through strategies of self-exotification and emotionally registered imaginary alliances.
Jennifer Milam's analysis of the Russian chinoiserie gardens of Catherine the Great offers another example of how exoticism is called upon to represent the nation's global relevance. Chinoiserie, as Milam argues, served as an aesthetic lingua franca among European nations, signifying a universal standard of taste manifested in "cultural borrowings. " By designing the seat of Russian state power in the image of a fictional China, Catherine asserted Russia's power in the world by incorporating an image of the world into Russia. The cosmopolitan aesthetic here is not opposed to imperialism, but neither is it limited to it. As Chi-ming Yang's essay argues, as chinoiserie objects become increasingly potent signifiers of material and conceptual global commerce, they mobilize increasingly convoluted sets of meaning that refuse to be restricted to any single narrative of identity or subjectivity. In the example of the toy dog, we see the exotic objects designed to indicate the cosmopolitan agency of the consumer literally take on a life of their own, a life that is at once manufactured, selfreplicating, and wayward. The commodities of the cosmopolitan market move in response to subjects' desire, but they also resist personal and cultural ownership.
The remarkable malleability of fictional versions of China in European culture is demonstrated yet again in Megan Kitching's piece on Oliver Goldsmith's The Citizen of the World (1762). Goldsmith's version of the popular genre of "oriental letters, " Kitching argues, at once embodies and critiques the increased com mercialization of literature and the attendant diffusion or reloca tion of traditional forms of cultural authority. His fiction al Chinese observer Lien Chi Altangi uses the ambivalent mean ing of China introduction in English literature-its simultaneous reference to nos talgic models of elite cultural authority and modern forms of popular, commodified taste-to create a reflexive, self-critiquing form of fiction. Edward Kozaczka's essay, looking at a quite different example of popular fiction in the sensational travel narratives of Penelope Aubin, similarly identifies the capacity for cultural critique in fiction's tendency towards un stable representations of selfhood. By focusing on how Aubin's flamboyantly fictional depic tions of worldly experience veer con spicuously from heteronormative, patriarchal, and otherwise authorized repre senta tions of the European individual's place in the wider world, Kozaczka argues for a nascent anti-imperialist poten tial in Aubin's avoidance of literary realism and narratives of individual sovereignty.
Collectively, these essays establish that the overwhelming accumulation of exotic tropes in eighteenth-century European culture ultimately pushes the bounds of universal standards of taste, unified narratives of identity, and definitions of world citi zen ship predicated on a transcendence of cultural par ticu larity. Even when these tropes are called upon in service of such concepts, they produce elaborate, overdetermined, unstable versions that tend to unravel the very ideals they knit together. But it is this aspect of cosmopolitan fiction-its failure or perhaps refusal to offer any representation stable enough to claim a fixed "reality"-that makes it a likely site for Segalen's "aesthetics of diversity. " The texts examined here are full of "the knowledge that some thing is other than one's self "-indeed, that cosmopolitan sub jectivity comes from the othering of one's self. Each in its own way registers how the modern European subject, estranged from past versions of itself and requiring new skills to survive in a strange present and future, learns to identify with "conceiving otherwise. " This includes, fundamentally, learning to identify with other, fictional selves.
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